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VISUAL ARTS LESSON – Pivotal Images: Beginning, Middle, End

Arts-Infused Disciplines: Visual Art/Reading

Arts-Infused Concept: Beginning, Middle, End

Artist-Mentor: Beverly Harding Buehler          
Grade Levels:
Third –  Fifth Grade
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Enduring Understandings

Use of sequenced images and diagonal lines and repeated colors, shapes, or patterns can express key turning points in a narrative and unify images.

Target: Summarizes the beginning, middle and end of a story.

Criteria: Selects and describes (in writing and sketches) three transitional moments in the story (one at the beginning, one in the middle, one at the end).

Target: Creates three visually dynamic compositions.
Criteria: Uses diagonal lines to create visually dynamic compositions that express three transitional moments in the story (beginning, middle and end of the story).

Target: Unifies the compositions visually.


Criteria: Repeats colors, shapes and/or patterns to link three collages visually.

Target: Uses a monoprint process.


Criteria: Creates linear images by transferring ink from a printing plate to paper.

Teaching and Learning Strategies

1. Describes story structure and sequence as moments of change marking beginning, middle and end. Facilitates full-class imaginative interpretation of two (or three) works of art (TAM: Jacob Lawrence, Brooklyn Stoop; SAM: Scenes from the Tale of Genji, second half 17th century; Episodes from the Aeneid, Paolo Uccello Florentine school). Prompts: Both artists and writers can shape a story by describing the moments when important things happen. These are often points in the story when things change, so we call them pivotal moments. When we outline a story or an artist summarizes the pivotal moments of a story, we break it down into important events in the beginning, middle and end. Let’s try to make up the beginning, middle and end of a story that these two different images suggest. Let’s pretend the picture is the middle part of the story. What’s happening in it? What happened just before this image?  What will happen next? Share your ideas first with a partner, then let’s share them with the class.
Student: Practices telling a story with a beginning, middle and end. Through analyzing a work of art, the student infers the beginning, describes the middle, and predicts the end of the story a narrative work of art suggests.

Embedded Assessment: Peer assessment and criteria-based teacher checklist 

2. Introduces concept of visual dynamism. Facilitates class analysis of works of art, looking for ways artists create visually dynamic compositions (diagonal lines, contrasting colors and values, etc). Prompts: Where do your eyes go first in these compositions? What did the artists do to draw your eyes there? The ways that an artist makes an image exciting – like using diagonal lines to draw our eyes to an important person or event – is called visual dynamism.

Student: Analyzes works of art for visual dynamism.

Embedded Assessment: Criteria-based teacher checklist 
3. Introduces concept of visual unity. Facilitates class analysis of works of art, looking for ways artists create visual unity in compositions (repeating shapes, colors, textures, patterns, etc.). Prompts: Even though there are lots of things going on in these two images, the artists also made everything in the picture look like it belongs together. This is called visual unity. How did Jacob Lawrence and James McNeil Whistler make everything in their pictures look like they relate to each other or belong together? One way artists do this is by repeating patterns, shapes or colors in different parts of the same picture. When artists create a series of images to tell a story, they do the same thing to make all the images relate to each other.

Student: Analyzes works of art for visual unity.

Embedded Assessment: Criteria-based teacher checklist 
4. Reads a story aloud (or students select and read different stories separately). Guides students to summarize pivotal moments in the beginning, middle and end of the story with descriptive words for each point. Then guides students to do two different visually dynamic sketches of each of those moments (six sketches total). Prompts: I am going to read you a story. Your job is to summarize the pivotal moments in the story with a few descriptive words for the beginning, middle and end of it. Then I want you to do two different sketches for each of those points. Try to make your sketches as visually dynamic as you can (using diagonal lines and contrasting colors), but remember a sketch is just a quick working drawing. It’s not perfect, and it’s not the finished work of art.

Student: Fills in graphic organizer with words describing pivotal moments in the beginning, middle and end of the story. Sketches images that correspond to those moments (two for each story segment). Selects most visually dynamic compositions (one for each story segment).
Embedded Assessment: Self assessment; criteria-based teacher checklist

5. Guides students in making series of three visually dynamic and visually unified collage compositions, expressing the beginning, middle and end of the story. Prompts: Using our sketches as a guide, we are going to make three collages, one for each part of the story. Your job is to make your collages both visually dynamic by using diagonal lines, and visually unified by repeating some shapes, patterns and/or colors in each picture. Eventually, we are going to add lines to our pictures by doing prints on top of our collages, so let the collages be simple and bold—simplify your shapes to create the story elements—character attributes and setting. Little details in the collages won’t show up when we add our prints on top.

Student: Uses sketches to make three collages (one each for beginning, middle, and end of story). Collages are visually dynamic (uses diagonals) and visually unified (repeats some colors, patterns and/or shapes).

Embedded Assessment: Peer assessment (trade with partner, check for visual dynamism and visual unity before going on to final printmaking step).

6. Demonstrates monoprintmaking process, and guides students in making monoprints onto their collages. Facilitates full-class critique of finished images. Prompts: Both Jacob Lawrence and James NcNeil Whistler made prints as well as paintings. A print is a picture that has been transferred from one surface to another. We are going to make monoprints today. “Mono” means one, so a monoprint is a kind of print where you make just one image from the printing plate. In other printmaking processes you can make several prints from the same plate. First we are going to make sketches on the backs of our collages of the linear details we want to add to our pictures. The more patterns you make with your lines (hatching, cross-hatching, dots, etc.), the more interesting your prints will be. Then, we will cover our printing plates with a thin layer of ink by rolling it out over and over with this roller; the tool is called a brayer. Next, we will register our prints, which means we will lay the printing plate, ink-side down, on top of our collages, so that it is centered on the paper. Then we will carefully flip over the printing plate with the paper attached so that the clean side of the printing plate is touching the table and your sketch on the back of your collage is facing up. Now draw your lines again with a pen, pushing with some force, but not enough to tear the paper. The tricky part is to not push hard with your other hand that is holding the paper, because wherever your finger presses, it will leave a black mark on the front. Last, slowly pull your print off the printing plate, starting from one corner until the whole print comes free. Set it gently in a safe place to dry.

Student: Makes sketches on the backs of the three collages of linear details to add to each image. Creates monoprints of the linear details onto the collages. Participates in full-class critique.

Embedded Assessment: Criteria-based class critique, teacher checklist.

	Vocabulary
	Materials and Community Resource
	WA Essential Learnings & Frameworks

	Arts Infused: Visual Art and Reading
beginning, middle, end (pivotal moments)

Visual Art: 

brayer, collage,  diagonal

monoprint, printing plate, register (prints), visual dynamism, visual unity (color, pattern, shape)


	Museum Artworks: 
Tacoma Art Museum 

Brooklyn Stoop, 1967

Jacob Lawrence

Seattle Art Museum  

Episodes from the Aeneid, ca. 1470
Paolo Uccello   Florentine school   
61.173

Scenes from the Tale of Genji, Second half 17th century
Japanese   
72.1.1
Art Materials: 

sketching paper, pencils, white printmaking paper (cut into 5.5x6 inch pieces, each student needs three pieces), various colors of tissue paper and a few nice decorative papers for variety, scissors, glue sticks, regular stick pens, black water-based block-printing ink, soft 4” brayers, inexpensive  5x7 inch plastic frames all four edges taped with ½ inch blue tape so inner area measures about 4x6 inches for printing plates


	Essential Learnings

AEL 1.1 concepts: diagonal lines
AEL 1.1.2 principles of organization: visual dynamism, visual unity (color, pattern, shape)
AEL 1.2 skills and techniques: collage, monoprinting

AEL 2.1 applies creative process: conceptualizes, gathers information, develops ideas and techniques, organizes elements, refines work, presents work

AEL 3.2 for a purpose: narrative illustration: beginning, middle, end

REL 2.2.1 understands story sequence

Arts State Frameworks

Grade 2: uses the arts to communicate for a specific purpose (e.g. tell a story)

Reading State Frameworks

Kindergarten: Composes visual images from what is read aloud and/or during shared reading (draws a picture to represent something that was read in a story)

Grade 1: Retells story with correct sequence of events

Grade 2: Retells the important events of a story

Grade 3: Explains story ideas or events in sequential order (noting some cultures tell the end of the story first)

Grade 4: Retells the important events of a story

Grade 5: Selects words that best describe specific story elements from the story. 


Pivotal Moments in the Story
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ASSESSMENT WORKSHEET











	Students
	Beginning, Middle, End
	Visual Dynamism
	Visual Unity
	Monoprint Techniques
	Total

Points

5

	
	READING

Selects and describes in brief phrases three transitional moments 

(B, M, E) in the story
	VISUAL ART

Makes a pair of sketches each to describe three transitional moments 

(B, M, E) in the story
	VISUAL ART

Uses diagonal lines to create visually dynamic compositions 
	VISUAL ART

Repeats colors, shapes and/or patterns to link the three collages visually
	VISUAL ART

Creates linear images by transferring ink from a printing plate to paper
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Criteria-based Reflection Questions: (Note examples of student reflections.)

Self-Reflection: After sketches and words: Which of my sketches is the most visually dynamic (has the most diagonal lines)? At end of lesson: How did I create visual dynamism in each of my pivotal images? How did I visually unify my three monoprint collages so that they look like they belong together? What was the most challenging part of this lesson for me?

Peer to Peer: How do my partner’s collages show visual dynamism? What did my partner repeat to show visual unity in his/her collages?
Thoughts about Learning:

Which prompts best communicated concepts? Which lesson dynamics helped or hindered learning?

Lesson Logistics:

Which classroom management techniques supported learning?

Teacher: 









Date:
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STUDENT SELF-ASSESSMENT WORKSHEET









	Student Name:
	Beginning, Middle, End
	Visual Dynamism
	Visual Unity
	Monoprint Techniques
	Total

Points

5

	
	READING

Selects and describes in brief phrases three transitional moments 

(B, M, E) in the story
	VISUAL ART

Makes a pair of sketches each to describe three transitional moments 

(B, M, E) in the story
	VISUAL ART

Uses diagonal lines to create visually dynamic compositions 
	VISUAL ART

Repeats colors, shapes and/or patterns to link the three collages visually
	VISUAL ART

Creates linear images by transferring ink from a printing plate to paper
	

	
	
	
	
	
	
	


Criteria-based Reflection Questions: 
Self-Reflection: After sketches and words: Which of my sketches is the most visually dynamic (has the most diagonal lines)? 

At end of lesson: How did I create visual dynamism in each of my pivotal images? 

How did I visually unify my three monoprint collages so that they look like they belong together? What was the most challenging part of this lesson for me?

Peer to Peer: How do my partner’s collages show visual dynamism? 

What did my partner repeat to show visual unity in his/her collages?
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VISUAL ARTS LESSON – Pivotal Moments: Beginning, Middle, End




Dear Family:

Today your child participated in a visual arts lesson integrated with reading skills. We talked about how artists and writers express the action of their stories in pivotal moments – moments in the beginning, middle and end of a story or narrative work of art when things change.

· We summarized three pivotal moments in a story with short phrases and quick sketches.

· We made visually dynamic collages of those pivotal moments by using diagonal lines in our pictures.

· We visually unified our pictures by repeating colors, shapes and/or patterns in each of our three collages.

· We learned a printmaking process called monoprinting, through which we added lines to our pictures by transferring ink from a piece of Plexiglas (called a printing plate) to our collages.

At home, you could practice summarizing the beginning, middle and end of stories you read aloud. You could look for visual dynamism (from diagonal lines) and visual unity (repeating colors, shapes and/or patterns) in the narrative art of the Sunday comics!

Enduring Understanding

Use of sequenced images and diagonal lines and repeated colors, shapes, or patternscan express key turning points in a narrative and unify images.
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